 SEQ CHAPTER \h \r 1Contemporary Literature–EN 313




Instructor: Dr. Paul Hedeen

9am-10:05, MWF






Office Hours: 9-9:30, T/TH

Winter 2005







2:30-3:15, MW; LH 334 x8449;



e-mail: paul.hedeen
Texts
The Stranger, Camus, Vintage; Let Me Go, Schneider, Walker; Being There, Kosinski, Grove; Mother Night, Vonnegut, Delta; The Beans of Egypt, Maine, Chute, Harcourt; The Lost Honor of Katharina Blum,  Böll. Penguin; A Raisin in the Sun, Hansberry, Vintage; films & handouts (TBA)

Course Description
Close reading of contemporary world literature.  Emphasis on poetry and fiction.

Interconnection: English, Sociology, History, Philosophy.

Course Goals
This course will 





$ 
explore the intellectual, historical, and social sources for contemporary explorations of identity;

$ 

speculate how this literature (including film) “structures” our own understanding of itself, ourselves, and knowledge itself

Course Outcomes
At the end of this course students will be able to

$ 
articulate contemporary challenges to our understanding of who we are and how this impacts what we hope to know.

Attendance
Since this course depends upon interaction, absences (profound nonparticipation) will make it impossible to do well.   Don't miss!  Your voice is needed in this class, and you will be rewarded for providing it.  Students are expected to keep their appointments (conferences) with the instructor.

Grading
Writing projects: Three 3-4 page “position” papers, topics TBA, 30%; a research paper, 12+ pages, 8+ print sources; topics TBA: 20%.
Participation and exercises: Attendance, quizzes, 10%.

A
Consistent, near-perfect attendance, active participation--given only for the highest-level of commitment to the course’s objectives and processes. 


B
Less effectiveness than is described above.  “B” students have missed more than one class and generally demonstrate less commitment to the course. 


C-D
Spotty attendance, ineffective participation, poor citizenship.  A general fecklessness pervades these students’ efforts.  They miss frequently, yawn a lot when attending, show disrespect, etc.


F
Nonparticipation.

Report: Oral report over a background issue of importance to the literature: 15%

Final exam: 25%. 

Extra Credit: 2pts will be added to the final grade of anyone attending the Chin poetry reading.  Time and place TBA.

Serving Every Student
Students with uncommon learning challenges that require changes in pacing or presentation should contact me or Dr. Alexander Smith (8260).  I will make those changes that I can.  Assistance might be available from Dr. Smith’s office.

Plagiarism
Plagiarism means the attempt to pass off someone else's words or ideas as your own–in short, cheating.  In this course, all use of someone else's words or ideas must be documented.  Students who plagiarize on a piece of writing will get an F for that assignment.   In the event that a question arises as to the source of a piece of language, the student will be required to substantiate his or her authorship.  Failure to do so will constitute presumptive evidence of guilt.  Be mindful on your honor code.  (Keep all drafts and notes for papers.)

No plagiarism; no excuses (especially on my voice- or e-mail).  Late work cannot be given full credit.  Missing your report day means an F for the assignment. Extensions granted only by pre-arrangement.
Withdrawal Policy
If you choose to withdraw from this course, do not simply disappear.  Withdraw formally according to College procedures by the college deadline.

Topics to be Covered (tentative schedule)
Specific assignments will be made at the beginning of each class.

Ideas of the Contemporary
 (1)
12–Course introduction; lecture.

Jan.
14–Handouts

(2)
17–same
The Self and the Past

19–“Remember” (Childs et al., 1974)


21–Let Me Go

23–Sunday evening showing: A Love in Germany, room and time TBA

(3)
24–Discussion


26– Last Year at Marienbad (Resnais, 1961)


28–same and discussion, assign essay #1

The Self and Pretense
(4)
31–essay #1 due; The Stunt Man (Rush, 1979)

Feb.
2–same


4–same and discussion; Mother Night
(5)
7–same


9–The Lost Honor of Katharina Blum 

Feb.
11–catch-up; assign essay #2

Self and Society
(6)
14–essay #2 due; The Beans of Egypt, Maine

16–same


18–A Raisin in the Sun
(7)
21–same; video of play


23–The Merchants of Cool (PBS, 1999)


25–discussion, assign essay #3

(8)
28–essay #3 due, catch-up

Mar.
2–writing day

4–conferences

7–Winter break.

Mar.
9–same.


11–same.

Mar.
14–Reports, groups 1 & 2

(9)
16–groups 3 & 4


18–groups 5 & 6

(10)
21–group 7; The Stranger
Self and (Self-) Knowledge

23–same; 


25–Easter break

(11)
28–Easter break


30–Rashomon (Kurosawa, 1950)

Apr.
1–same, assign essay #4

(12)
4–essay #4 due, discussion.

Kitsch-Culture and Self
.
6–assign research projects; Being There

8–discussion

Apr.
11–Annie Hall (Allen, 1977)

(13)
13–same


15–discussion; research papers due

17–Sunday evening showing: This is Spinal Tap (Reiner, 1984); room and time TBA

18– Final exam; 11:30-1:30

The Self and the Past
Helga Schneider, Let Me Go
**Remember (World at War)

**A Love in Germany (Wajda, 1984)

**Last Year at Marienbad (Resnais, 1961)

Pretending and the Self

** The Stunt Man (Rush, 1979)

Heinrich Böll, The Lost Honor of Katerina Blum 
Kurt Vonnegut, Jr., Mother Night
Self and Society
**The Merchants of Cool (PBS, 1999)


Carolyn Chute, The Beans of Egypt, Maine
Lorraine Hansberry, A Raisin in the Sun (video, also)

Self and (Self-)Knowledge
Albert Camus, The Stranger
**Catch-22 (Nichols, 1970)

**Rashomon (Kurosawa, 1950)

Kitsch, Culture, and Self
Jerzy Kosinski, Being There

**Annie Hall (Allen, 1977)
**This is Spinal Tap (Reiner, 1984)

	�This version of the course will emphasize fiction and film.





