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Fiction Writing
EN 221—9:35 T/TH—Winter 2006

Instructor: Dr. Paul Hedeen 
LH 334; Office Hours: T 1:00-2:40; MWF 1:15-2:30pm
Office telephone: 8449; messages may also be 
left with the Humanities Office
(x8333, LH 307), on my voice mail, or via
e-mail: paul.hedeen@wartburg.edu

Materials:
The Norton Anthology of Contemporary Fiction, 2nd edition, Cassill and Oates, Norton; Fiction Writer’s Workshop, Novakovich, Story Press.

Students also should have access to a grammar handbook of their own choice and a durable portfolio to hold their work. 

Course Outcomes:

At this course’s conclusion, each student will be able 

· to structure, write, and complete short stories;

· to articulate the elements of effective narrative writing;

· to understand his/her strengths and weaknesses as a writer;

· to read stories with the greater understanding of these works as art, as “constructed” sources of experience, as opposed to mere sources of entertainment.

Course premises:

The course proceeds from a number of premises:

1. Talent cannot be taught, only encouraged and nurtured. 

2. We write for others and their feedback is essential.

3. Writing is actually "rewriting." 

4. Significant writing proceeds from and toward significant issues.  (Significant is not a synonym for “somber” or “true.”) 

5. Grammatical rules, whether the writer adheres to or departs from them, are always an issue, as is every particularity of style.

6. Learning to produce literature is like learning any advanced skill, inasmuch as it requires thoughtful immersion, critical engagement, and practice.


Attendance:

Since this course depends upon interaction, absences (profound nonparticipation) will make it impossible to do well.   Don't miss!  Your voice is needed in this class, and you will be rewarded for providing it.  Students are expected to keep their appointments (conferences) with the instructor.  Think of the class as your first readership.

Grading:

Writing projects: Three complete revised short stories (a minimum of three drafts/story) of different narrative patterns and POV (70%). All work should be word- processed.  All work should be original to this class.  Successful students will demonstrate that success takes not only desire, but also effort.
N.B.: The writing is “graded” as a portfolio and as part of an instructor/writer dialog at the end of the term.  A grade is “arrived at” after considering the quality of the work (the process, to use a trite metaphor) and the quantity/quality of the effort (the length/value of the product).  Students who need to know their grades before the usual time should see the instructor about beginning this dialogue and submitting their portfolios earlier.
All writing for this course is considered to be in the public domain (with the class as the “public”).  The class will be adamant in its preservation of the distinction between authors and narrators.  Students are also required to submit at least one story to The Castle, the campus literary magazine. Students who want to be excused from this requirement need to consult with the instructor.

Participation: 14%.

A
Consistent, near-perfect attendance, active participation in the workshop--given only for the highest-level of commitment to the course’s objectives and processes


B
Less passion and effectiveness than is described above.  “B” students are late, miss classes, pass up opportunities to contribute, and generally demonstrate less commitment to the course and/or to their fellow writers.


C-D
Spotty attendance, ineffective participation, poor citizenship.  A general fecklessness pervades these students’ efforts.  They miss or are late frequently, yawn a lot, and offer little enabling advice to their peers.   I’m not sure whether or not these students “care.”


F
Nonparticipation.  More than three misses.
Exercises (8): 16%

No plagiarism; no excuses.  Late work cannot be given full credit.  Missing your (or any) workshop day is a mortal sin. Extensions granted only by pre-arrangement.

Plagiarism: 

Plagiarism means the attempt to pass off someone else's words or ideas as your own(in short, stealing.  In this course, all use of someone else's words or ideas must be documented.  Students who plagiarize on a piece of writing will get an F for that assignment.   In the event that a question arises as to the source of a piece of language, the student will be required to substantiate his or her authorship.  Failure to do so will constitute presumptive evidence of guilt.  Be mindful of your honor code.  Obviously, I’m interested in your creative writing.


Serving Every Student:

There is no reason why every student should not be successful in this class.  However, I understand that students with uncommon learning challenges may require changes in how the class is paced, its material is presented, and/or the exams are given.  To the extent that I am able, I am more than willing to make such accommodations. College policy requires that I do so in consultation with Dean of Students Alexander Smith, Student Life Office, LH 206, telephone ext., 8260.  I am happy to begin the necessary conversations with Dr. Smith.  

Because The Americans with Disabilities Act of 1990 provides protection from illegal discrimination for qualified individuals with disabilities, it is your right to seek modifications.


Workshop etiquette (for beginners): 

• Respect the space and the sounds: actually, it is both a privilege and a necessity "to hear" creative writing.  Be a respectful audience: considerate, affirming, and constructive.  Be a practiced reader/presenter.

• Don't take it personally: comments within the workshop, even though they are about our "babies," cannot be treated as if it were criticism about ourselves.  All writers suffer a little.  Rejection is often our fate.  That said, seek the joy of having done a difficult thing well.

• Do unto others: every writer wants his/her work to be dealt with decisively (to the point), but tactfully.  An ineffective listener/reader criticizes or praises immoderately—or offers commentary so vague (and safe) as to be unusable.  Temper criticism with praise; choose language that is accurate but sensitive.  Be as precise as you are able: point to places in the language that are successful or that are weak.  Offer the kinds of commentary that you find most useful to receive.

• Know amazing grace: accept criticism graciously.  It is offered with love of our common and difficult endeavor.  Avoid the green-eyed monster of defensiveness.

• Be extravagant: spend your language "like there is no tomorrow" (like you wish you could spend money.) Use the workshop as a way to “work out” different versions of what you are trying to make.  Every writer must risk failure, and then having failed, or only having narrowly succeeded, be willing to revise (to re-see) his or her work.  Everything counts in this class.  Revision points the writer toward excellence.


Withdrawal Policy:
If you choose to withdraw from this course, do not simply disappear.  Withdraw formally according to College procedures by the college deadline.


A Tentative Schedule TBA:
 NB: An exercise is due every Thursday for weeks 1-8.  Story due dates are marked.
“N” denotes Novakovich text; all other references are to stories in Cassill and Oates.
(1)
10—Course introduction; short story, an introduction; N. ch 1.
Jan.
12—N ch 2, ex 2 or 11; Adams.
(2)
17—N ch 3; Munro.

19—N ex 2 or 9.
(3)
24—N ch 4; Houston. 

26—ex 3 or 6.
(4)
31—N ch 5; Dybek.
Feb.
2—ex 1 and 2.
(5) 
7—N ch 6; Baxter.

9—ex 1 or 2; first drafted story due.
(6)
14—N ch 7; Walker

16—ex 3 or 9.
(7)
21—N ch 8; Hawkins.

23—ex 3 or 11. 
(8)
28—N ch 9; Carver. 
Mar.
2—ex 3; second drafted story due.

7—Winter break.


9—same.


14—conferences.


(9)
16— same.
(10)
21—same.

23( workshop (of first, second, or third story).
(11)
28—same.

30—same.
(12)
4—same.
Apr.
6—same.

11—same.
(13)
13—same.
Final    20( portfolios due (three stories, all drafts with commentaries), 11:30am, activity (no extensions or incompletes except for documented health reasons).

The four simple principles of your honor code are as follows:


All submitted work must be your own.


When using the work or ideas of others, including fellow students, you must provide full credit through accurate citations.


You must ask for clarification if there is uncertainty about citation rules on a particular assignment.


You must maintain academic honesty on examinations and class assignments.


 			











