(EN 319 syl 2006)

EN 319-Literature and Film
Winter 2006: 6-9:30pm TH
Office Hours: MWF 1:15-2:20, T 1:00-2:40, Luther 334;
email: paul.hedeen@wartburg.edu ; telephone, *8449.

Texts:

Othello, Shakespeare, Washington Square; Angela’s Ashes, Frank McCourt, Touchstone; The Human Stain, Philip Roth,Vintage; story handouts and items on reserve.

Course Objectives:

· to understand literature, both its writing and reading, as creative acts: as the sum of the writer’s stylistic and formal choices and the reader’s understanding of these choices;

· to analyze how creative choices create ideas (themes);

· to approach film not merely as a representation of literature, but as an interpretation of it: as the sum of a screenwriter’s/director’s stylistic and formal choices; to learn the adaptation of literature to film.
In brief, we will learn to understand the cinematic portrayal of literature (the movie of a short story, play, memoir, or novel) as part of a four step process:

literary encoding (language and conventions)►reader interpretation (decoding)►cinematic encoding (visual and aural conventions)►cinematic experience and interpretation (decoding)
While the above suggests a linear process beginning with literature, we know that the process may be non-linear and joined or abandoned at any of step.


Course Outcomes:

At the conclusion of this course, students will be able to
· understand literature (from the writer’s perspective) and film, and how each form can be used to interpret and present the other;

· discover and articulate the theme(s) of a piece of literature;

· acquire an introductory knowledge of screenwriting; 
· use film creatively in the classroom;

· appreciate literature and film as sources of intellectual pleasure.


Attendance:

Attendance is required for full “participation” credit.  This class is both exploratory and creative. Our judgments regarding literature or its adaptation are based upon reasoned analyses and creative responses.  Just as literature, as a medium, collaborates with film to produce the experience of verbal and visual ideas, we, as a community, meet and collaborate in our analyses and creations.  Successful students will demonstrate sensitivity and commitment to the class’s processes.  

Practically speaking, class assessment (the quizzes, paper, exams, and projects) is an extension of the class experience: sporadic attendance will ensure poor grades.  Late work will not receive full credit.  Due dates for late or make-up work must be prearranged.


Grading:

• Writing(Interpretive essay: 15%; collaborative screenplay (of a brief story, novel chapter, or play) and storyboard (of a sequence): 20%; individual screenplay (based upon the interpretive essay): 35%.

N.B.: All out-of-class work must be word-processed.  Revisions of interpretive papers are due within one week of a student's receipt of his/her draft.  The grades of revisions will be averaged with the original grade.

· Homework and quizzes:  includes out-of-class films 20%.

· Participation(Only students who have consistent attendance and a consistent active presence can receive an A for their participation: 10%.

A   Consistent, near-perfect attendance, active participation in the class—given only for the highest-level of commitment to the course’s objectives and processes.  Homework is on time and accurate.

B   Less effectiveness than is described above.  “B” students are very quiet or miss classes. They generally demonstrate less commitment to the course, their own work, and/or their fellow writers.

C-D   Spotty attendance, ineffective participation, poor citizenship.  A general fecklessness pervades these students’ efforts.  They miss frequently, yawn a lot, and offer little enabling advice to their peers.

F   Nonparticipation.


N.B.: There is always the possibility of a reading quiz.

There will be a number of brief response writings and homework assignments that will be included in the participation grade.

Students should retain hard and electronic copies 

of all materials turned in to me!



Plagiarism: 

Plagiarism means the attempt to pass off someone else's words or ideas as your own(in short, stealing.  In this course, all use of someone else's words or ideas must be documented.  Students who plagiarize on a piece of writing will get an F for that assignment.   In the event that a question arises as to the source of a piece of language, the student will be required to substantiate his or her authorship.  Failure to do so will constitute presumptive evidence of guilt.  Be mindful of your honor code.  Obviously, I’m interested in your creative writing.


Serving Every Student:
There is no reason why every student should not be successful in this class.  However, I understand that students with uncommon learning challenges may require changes in how the class is paced, its material is presented, and/or the exams are given.  To the extent that I am able, I am more than willing to make such accommodations. College policy requires that I do so in consultation with Dean of Students Alexander Smith, Student Life Office, LH 206, telephone ext., 8260.  I am happy to begin the necessary conversations with Dr. Smith.  

Because The Americans with Disabilities Act of 1990 provides protection from illegal discrimination for qualified individuals with disabilities, it is your right to seek modifications.


Withdrawal Policy:

Students who want to withdraw from this course must do so by following the College's formal procedure (see your catalog).


Cases (texts):

Case #1( Angela’s Ashes—McCourt
Case #2(  “The Jilting of Granny Weatherall”(Porter 

Case #3—“The Story of an Hour”—Chopin

Case #4(The Human Stain(Roth 

Case #5( “Cure for Love”(Hedeen

Case #6( Othello(Shakespeare
Production Teams (for group projects and discussions):

	RKO
	Universal
	MGM

	Boheman
	Clausen
	Collova

	Futch
	Helland
	Helling

	Hurley
	Indra
	Kordahl

	Nielsen
	Posselt
	Solverson

	Vansteen-burg
	Vogel
	_________



Tentative Schedule:

Jan. 
12—Course introduction; the elements of fiction; Case #3.


Sunday evening, 1/15, finish film for Case #3.

19—Elements of fiction; Case #3, #2.

26(Case #2 (if needed); Case #1, memoir and narrative.



Sunday evening, 1/29, watch film for Case #1.
Feb. 
2(Case #1, #4.

9( Case #4, cont.; conclude fiction.


Sunday evening, 2/12, finish film for Case #4 (if needed).

16(Quiz on elements of fiction; assign interpretive essay; elements of cinema. 

23—Elements of cinema, cont; interpretive essay due.           
Mar.
2(Adaptation and the screenplay, Case #5.

            9(Same, assign group projects.

16(Winter break.


23( Conferences/writing day.

30(Group presentations.
Apr.
6—Elements of drama, Case #6; assign individual projects.


Sunday evening, 4/9, film for Case #6.

13( Discussion; quiz, elements of drama; begin film for Case #6.


Sunday evening, 4/16, film for Case #6.

20—wrap-up films for Case #6, discussion; individual projects due.
The four simple principles of your honor code are as follows:


All submitted work must be your own.


When using the work or ideas of others, including fellow students, you must provide full credit through accurate citations.


You must ask for clarification if there is uncertainty about citation rules on a particular assignment.


You must maintain academic honesty on examinations and class assignments.


 			











