 SEQ CHAPTER \h \r 1EN 251-Introduction to Film
Summer Session I, 2006

10:05-12N, M-F, SC 102 (films will force some classes to run long; Sunday evening films are to be considered homework.  If you cannot attend the showings you must watch them on your own.)

Instructor: Dr. Paul Hedeen

Office Hours: 9:15am-9:45, MWF, or by appt.; Luther 334, telephone 352-8449

e-mail: paul.hedeen.  Telephone messages can be left on my voice mail.


Text:

Looking at Movies: An Introduction to Film, Richard Barsam.


Course Objectives:

$ 
“to prepare students for a lifetime of intelligent and perceptive viewing” (Barsam xxi);

$ 
to introduce film art as a medium through which culture thinks (proposes, rationalizes, debates, and fantasizes) its values (IC component);

$ 
to create connoisseurship: to learn what (in the world of cinema) is good, and why.


Course Outcomes:

As entry-level connoisseurs, students will leave this course with an introduction to being “cineliterate,” that is, with a basic understanding of

$ 
how narrative form and structure create meaning,

$ 
how form and structure are “conventional,”

$ 
how “genre” creates cultural expectations,

$ 
how we “talk” about narrative films,

$ 
how this “talk” reveals cultural values (both good and bad), 

$ 
what qualifies a  narrative film as “good,” and how this qualification is itself “cultural.”

Attendance:

To be meaningful and successful, this class relies upon the conversations and collaborations of its citizens.  Joining the community of this class constitutes the implicit agreement to be a good citizen. 

Each class meeting accounts for two and one-half semester meetings.  Excused absences are by pre-arrangement only.  Students who think they will miss more than one class, arrive late
, or leave early should seek out a class with different requirements.  Practically speaking, class assessment (exams and papers) are extensions of the class experience: sporadic attendance usually ensures poor grades.  Late work will not receive full credit.  No extensions will be granted except for extraordinary circumstances and by pre-arrangement.
 Unless the reason is compelling (e.g., a medical procedure), the exam dates cannot be changed.

Grading:

$ 
Writing Projects–(see handout) one critical review analytical papers (approx 5 pages, MLA documentation), subjects TBA–15pts.

$ 
In-class response-4 points.

My in-class response is for ________________________(film) on _____________ (date).
$ 
Exams–3 objective and interpretive–15/ 18 / 33 pts, (the third has a comprehensive 10 point essay).

$ 
Mini-quizzes–5 pts., (test your watching of the films and staying until they are over).

$ 
Participation–Only students who have consistent attendance and a consistent,
active presence can receive an A for their participation– 10 pts.



9-10 pts.: Consistent attendance, superior participation.



7-8pts.: Consistent attendance, some participation.



5-6pts.: Consistent attendance, no participation.



3-4pts.: Spotty attendance, little participation.

   

0-2 pts: Various degrees of nonparticipation. 

Students should retain hard and electronic copies 

of all materials turned in to me!

Plagiarism:

Plagiarism means the attempt to pass off someone else's words or ideas as your own–in short, cheating.  In this course, all use of someone else's words or ideas–including those taken from internet sources– must be documented using the MLA form. In the event that a question arises as to the source of a paper or of a piece of language in a paper, the student will be required to substantiate his or her authorship with notes and rough drafts.  Failure to do so will constitute presumptive evidence of guilt resulting in 0 points for the paper (or written response).  


Cheating: 

Students who cheat (or appear to) on a quiz or an exam will get 0 pts. for that task.  Instructor’s judgments regarding quizzes or exams are final (not negotiable).  NB: if you keep your eyes on your papers and do not talk during quizzes or exams, there will be no problems.  Adhere to the spirit and the letter of your Honor Code.


Withdrawal Policy:

Students who want to withdraw from this course must do so by following the College's formal procedure.


A Caveat
This course concerns narrative film culture and those aspects of this culture as they are “now,” as contemporary film culture–not as many of us wish they were.  For this reason, most of the films in this course are from the last fifty years and may contain adult language (racist/sexist), violence, and nudity (people without clothes).  Even though the meaning and implications of objectionable images are frequently the subject of our discussions, these images may remain uncomfortable to experience–in fact, many are intended to be uncomfortable.

I respect each student’s sensitivity on these matters.  
Should a student think she/he will become uncomfortable, she/he should ask for an alternative film.  Should a student become uncomfortable during a film, he/she should simply leave the showing.

Note, however, that I am not a mind-reader.  It is the individual student’s responsibility to take action and to talk to me about alternative films. Students who are easily offended and inflexible probably should consider a course experience a little less spicy.  See the film key on the last page.

Date
Assignment / Film
Other (analytical reviews and responses to class)

6/5 M
Course Introduction; 1-40


6/6 T 
(Allen)


6/7 W
58-62, 73-74, 76-107
in-class response (instructor)

6/8 TH
exam #1


6/9 F
(Bergman)


6/11 Sun
(Nair)


6/12 M
122-143, 143-173,
in-class responses

6/13 T
(Curtiz)


6/14 W
(Reed)


6/15 TH
178-227
in-class responses

6/16 F
(Welles)


6/18 Sun
(Mendes)


6/19 M
(Petersen) CHANGED!


6/20 T
228-242 CHANGED!
in-class responses CHANGED!

6/21 W


exam #2


in-class responses;

6/22 TH
248-257, 263-277, 283-287
in-class responses

6/23 F
(Polanski) or catch-up day
papers due

6/25 Sun
(Malick)


6/26 M
296-329
 in-class responses

6/27 T
(Campion)


6/28 W
334-5, 341-3, 344-8
in-class responses

6/29 TH
(Nettelbeck)


6/30 F
(Kazan)


7/5 W
352-361, 366-381, 394-399
in-class responses

7/6 TH
(Eastwood) or catch-up day


7/7 F
exam #3


Genre and Film Appreciation:

In the table that follows, I’ve noted each film’s genre, and my reports on genre will be considered part of the course’s content.  Broadly defined, a film genre is a film “type” (Barsam 44-6).  However, the criteria for “typing” is not uniform.  A genre is determined by the type of plot structure, characters, setting, styles, topic, audience-appeal, or ideas–or a combination of these.  Because the best films tend to revisionist (using yet challenging their genres)
, they are frequently “crossover” films, capturing the energy of a number of genres or subgenres: for example, Unforgiven (Clint Eastwood, 1993) is a film noir-western.

Each of the films that we will watch is a very highly rated film in its genre(s).  Basically, what makes a film one of the best is that it is inexhaustible.  People return to it repeatedly because some or many aspects of it continue to be compelling for audiences and critics/scholars.  Sometimes the film’s power comes from its formalism (look and technique), directorial talent, story, performances, or a combination of these things. Not that these films are perfect or beyond criticism. Their flaws, however, tend to be those of ambition (rather than ineptitude or ignorance).  Also, discussions of these films’ ambitions and flaws tend to be very interesting.  Some of these films may not have been successes at the box office, but we’ve come to recognize that in the arts commercial success or failure is no indicator of artistic quality.  Failure may be the “price” the film has paid in order to achieve its artistic vision.

Needless to say, I am trying to stretch you a little, to expose you to a few films, directors, and styles with which and whom you are not too well-acquainted.
Film Key
H some violence, nudity, or obscenity.

HH major violence (physical or emotional), nudity, or obscenity.

HHH truly appalling.
Genre
Title

14 films for class viewing, Summer ‘06

Action-adventure
The Perfect Storm (Wolfgang Petersen, 2000)HH.

Romantic-comedy
Manhattan (Woody Allen, 1979); Mostly Martha (Sandra Nettelbeck, 2002). 

Crime
Road to Perdition (Sam Mendes, 2002)HH.

Film noir (neo-noir)
Chinatown (Roman Polanski, 1974)HH; The Third Man (Carol Reed, 1950).

War
The Thin Red Line (Terrence Malick)HH.

Fantasy
The Seventh Seal (Ingmar Bergman, 1956).

Romance
Casablanca (Michael Curtiz, 1942).

Western
Unforgiven (Clint Eastwood, 1993)HHH.

Drama
Citizen Kane (Orson Welles, 1941); On the Waterfront (Elia Kazan, 1954)H; The Piano (Jane Campion, 1993)HH; Mississippi Masala (Mira Nair, 1992).

	�Arriving late is especially vexing to your peers and to me  It is noisy and disruptive and results in incomplete appreciation of the class and the films.  While I make no brave claims for the class (I can be as powerfully boring as anyone), the films are made to be experienced from the very beginning to the very end and, in almost cases, without interruption.  So I expect students to arrive before me and to be ready to work (with empty bladders, etc.).  Also, I do not wait to start films so that people can run and buy refreshments.  I don’t consider snacking to be a necessary part of serious film watching.  If you need to snack, bring the snacks with you and, when you leave, clean up after yourself.


	�Quizzes are on-line and intended as preparation and study tools.


	�The genre cycle: primitive to classical to revisionist to parodistic.





